In the foregoing chapters I have examined the nuanced manifestations of the local and its continued negotiations with the national and the global in what I call the post-nostalgic imagination of Hong Kong films. This final chapter takes the present discussion further away from the geopolitical confines of the local and the national into the realm of regional flows and cross-cultural negotiations in what is now commonly known as pan-Asian cinema. It examines the way in which this mode of production has impacted on the form and content of Hong Kong films. Here nostalgia, memory, and local histories are seen through the broader context of intra-and inter-regional flows. Tracing the trajectory of Applause Pictures, a Hong Kong-based production company, I look at how the production of the local is implicated in the process of the transnationalization of cultural production, and how the China factor is being transformed in this very process. This chapter echoes Chapter 5, where I discuss Stephen Chow's glocal strategies. While Chow's repackaging of the local paves the way for internationalization, my discussion here puts a greater emphasis on the entwinement of modes of pan-Asian/transnational filmmaking and cultural imaginings arising from cross-border filmmaking.
Outside the Nation: The Pan-Asian Trajectory of Applause Pictures
In the foregoing chapters I have examined the nuanced manifestations of the local and its continued negotiations with the national and the global in what I call the post-nostalgic imagination of Hong Kong films. This final chapter takes the present discussion further away from the geopolitical confines of the local and the national into the realm of regional flows and cross-cultural negotiations in what is now commonly known as pan-Asian cinema. It examines the way in which this mode of production has impacted on the form and content of Hong Kong films. Here nostalgia, memory, and local histories are seen through the broader context of intra-and inter-regional flows. Tracing the trajectory of Applause Pictures, a Hong Kong-based production company, I look at how the production of the local is implicated in the process of the transnationalization of cultural production, and how the China factor is being transformed in this very process. This chapter echoes Chapter 5, where I discuss Stephen Chow's glocal strategies. While Chow's repackaging of the local paves the way for internationalization, my discussion here puts a greater emphasis on the entwinement of modes of pan-Asian/transnational filmmaking and cultural imaginings arising from cross-border filmmaking.
1 The globalization of Asian films through transnational co-productions and collaborations invites rethinking of the critical relevance of the local at a time when the local itself is endlessly being recycled into nostalgic ethnic commodities for global consumption.
Outside the Nation 185 relocated his activities to Hong Kong after some short stints in the United States, where he directed the English language film, The Love Letter (1999) for Steven Spielberg's Dreamworks SKG. The idea of founding a 'pan-Asian' production company probably has its origin in Chan's background: born in Thailand and raised in Hong Kong, he took up film studies in the United States and returned to the territory to begin his filmmaking career in the early 1980s. Chan is well-known for his work in comedy and romance, having produced and directed local blockbusters such as Tom, Dick, and Harry/Feng chen san xia, He's a Woman, She's a Man/Jin zhi yu ye (1993) and its sequel, and the critically acclaimed Comrades: Almost a Love Story/Tian mi mi (1996), after which Chan began to launch his pan-Asian project through collaborations with regional partners in Japan, Korea, Thailand, and Singapore. Being a self-professed pan-Asian production company, the term 'pan-Asian' also reflects the founders' vision of Asia as a regional platform connecting different centres of film production.
2 Among the three founders, Peter Chan Hosun and Allan Fung Yi-ching have a long track-record of transnational filmmaking. Having studied, worked, and lived across Asia and North America, the filmmakers have the kind of cross-cultural exposure that helps situate their cinematic endeavours within a transcultural network. Over the years, Applause Pictures is among the most active companies in film collaborations in the region: based in Hong Kong with a network of operations and a pool of talent across East and Southeast Asia (South Korea, Singapore, Japan, and Thailand), the company has also been cultivating partnerships in Mainland China (the China Film Group being the biggest player in the field, a conglomerate of former state-owned studios), whose increasing presence in the regional and the world markets continues to reshape the topos of transnational filmmaking. In 2005, the company formed a joint-venture, Morgan and Chan Films, with Hollywood's Ruddy Morgan to further extend its international network.
The above brief summary of the activities of Applause Pictures illuminates the cultural and socioeconomic aspects of pan-Asian filmmaking, which, to varying degrees, are common to most transnational operations, while the company's 'China connections' sheds light on the historically and culturally specific conditions that help shape Applause Pictures as a pan-Asian Hong Kong enterprise. As Stephen Teo notes in his report on the recent 'revival' of Hong Kong cinema, co-productions with Mainland and Asian partners have helped rejuvenate the local film industry since 2000. 3 The latest move of the company towards internationalization is evident of the increasing overlap between Asian cinema and Hollywood in the global mediascape. As a pan-Asian company based
